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NADFAS Review: Advertising with Impact
Founded in 1968, NADFAS is a pioneering, arts-based educational charity that fosters 
appreciation of the decorative and fine arts and the preservation of our national heritage.
Our vibrant network of over 92,000 individual members and more than 350 local Societies 
in the UK and mainland Europe is actively engaged in valuable voluntary work in museums, 
galleries, libraries, churches and stately homes. NADFAS volunteers’ activities include textile 
conservation, book refurbishment, cataloguing, guiding, church trails and, most famously, 
Church Recording.
NADFAS also maintains a Directory of over 300 expert NADFAS-accredited lecturers, whose 
fascinating and lively lectures form a core part of local Societies’ activities, along with a 
dynamic programme of tours and study days.

INFORMATION
This highly regarded magazine carries 
out an invaluable role within NADFAS, 
enabling its geographically diverse 
members to stay informed of the 
Association’s activities at national level, 
as well as offering regional Societies 
a platform from which to share their 
own achievements with the entire 
membership nationwide.

DOUBLE-IMPACT ADVERTISING
By advertising in the Review you are 
targeting not just individuals but groups 
too. NADFAS members organise visits 
at Society level, in large numbers, and 
many advertisers receive group bookings 
for ticketed events (exhibitions, lectures 
etc) and for travel. Because of this, many 
advertisers find their exposure in the 
Review to be enormously worthwhile.

READERSHIP
A high percentage of NADFAS members 
fall into the AB socio-economic group. 
Our audience enjoys a wide range 
of cultural interests and activities – a 
situation reflected in the diverse range of 
advertisers who offer their services and 
products in the magazine. And, being 
predominately retired, they have the time 
and the means to pursue those interests.

EXPLORATION
NADFAS members are enthusiastic, 
adventurous and discerning travellers, 
and the Review’s avidly read Tours 
section, which features articles by 
named travel journalists covering every 
corner of the world, enables readers 
to make informed choices about the 
myriad cultural tours and cruises that are 
available to them.

EDUCATION
In addition to illustrating the work of 
NADFAS and its members, the Review 
also helps the Association fulfil its 
educational remit, providing information 
on art courses, study days, craft fairs
and exhibitions, as well as featuring 
indepth articles on topical arts issues 
from some of the country’s most 
respected writers in their fields.

RESPONSIVE AUDIENCE
Our members regard themselves as 
part of the wider NADFAS family and 
value the information contained in the 
Review. Again, many of our advertisers 
find that their messages enjoy additional 
exclusivity and impact for appearing 
within the pages of the magazine. 

For advertising rates see back page

Elsewhere, our Young Arts initiative, which caters to eight- to 18-year-olds, opens up the 
world of the arts and heritage to future generations of art lovers.
Through a generous grant scheme, NADFAS also nurtures new talent, enabling aspiring 
young artists, craftsmen and conservationists to learn their disciplines at leading academic 
institutions, as well as hone their skills through practical apprenticeship placements.
Our Association’s magazine, NADFAS Review, is published four times a year and is mailed 
out to more than 78,000* members. The total membership is over 92,000. 

*Average Net Circulation January-December 2015: 79,111. ABC audited.
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BANKSID E G ALLERY
Painting London  
Underground:
Celebrating 150 Years  
of London Underground
By Ewing Paddock
15–28 July
DETAILS: 020 7928 7521
w w w.banksidegallery.com

BARBICAN ART  
G ALLERY 
The Bride and the Bachelors: 
Duchamp with Cage, 
Cunningham, Rauschenberg 
and Johns
Until 9 June
DETAILS: 020 7638 8891
w w w.barbican.org.uk

BRITISH M USEUM 
Life and Death
Pompeii and Herculaneum
Until 29 Septem ber
DETAILS: 020 7323 8000/8299
w w w.britishm useum .org

BRUNEI G ALLERY,
SC HO O L O F O RIENTAL  
AND AFRICAN STUD IES 
Sanctuary: Home, Away, 
Common Ground
10 July–21 Septem ber
DETAILS: 020 7898 4023/4026
w w w.soas.ac.uk/gallery

CAM D EN ARTS C ENTRE 
Dieter Roth: Diaries
Until 14 July
DETAILS: 020 7472 5500
w w w.cam denartscentre.org

C O URTAULD G ALLERY
Collecting Gauguin: 
Samuel Courtauld In The ‘20s
20 June–8 Septem ber 
DETAILS: 020 7848 2526
w w w.courtauld.ac.uk

W hat’s On
... across the country during sum m er 2013 and beyond, by Annie Davies

DESIG N M USEUM
United Micro Kingdoms (UMK):
A Design Fiction
Until 26 August
DETAILS: 020 7403 6933
w w w.designm useum .org

D RAW ING S G ALLERY, 
W IND SO R CASTLE
Royal Paintbox: Royal Artists 
Past and Present
22 June–24 January 2014 
DETAILS: 020 7766 7304
w w w.royalcollection.org.uk

D ULW IC H PIC TURE 
G ALLERY  
A Crisis of Brilliance
12 June–22 Septem ber
DETAILS: 020 8693 5254
w w w.dulwichpicturegallery.org.uk

ESTO RIC K C O LLEC TIO N
Giorgio Casali Photographer
Domus 1951–1983
Architecture, Design and Art in 
Italy
Until 8 Septem ber  
DETAILS: 020 7704 9522
w w w.estorickcollection.com

FASHIO N AND TEXTILE 
M USEUM
Zandra Rhodes Unseen
12 July–31 August
DETAILS: 020 7407 8664
w w w.ftm london.org

G EFFRYE M USEUM
Stands Alone
Until 26 August
DETAILS: 020 7739 9893
w w w.geffrye-m useum .org.uk

G O LD SM ITHS’ HALL
Ultra Vanities: 
Make-up Boxes from the Age  
of Glamour
Until 20 July
DETAILS: 020 7606 7010
w w w.thegoldsm iths.co.uk

HAYW ARD G ALLERY,  
SO UTH BANK C ENTRE
The Alternative Guide  
to the Universe
11 June–26 August 
DETAILS: 020 7960 4200
w w w.southbankcentre.co.uk

M ALL G ALLERIES 
Society of Women Artists
27 June–6 July
DETAILS: 020 7930 6844
 w w w.m allgalleries.org.uk

NATIO NAL G ALLERY
Vermeer and Music:  
The Art of Love  
and Leisure 
26 June–8 Septem ber 
DETAILS: 020 7747 2885
w w w.nationalgallery.org.uk

NATIO NAL PO RTRAIT 
G ALLERY 
BP Portrait Award 2013 
20 June–15 Septem ber
DETAILS: 020 7306 0055
w w w.npg.org.uk

Q UEEN’S G ALLERY, 
BUC KING HAM  PALAC E
In Fine Style: The Art  
of Tudor and Stuart Fashion 
Until 6 O ctober  
DETAILS: 020 7766 7300
w w w.royalcollection.org.uk

ROYAL ACAD EM Y  
O F ARTS 
Summer Exhibition
10 June–18 August
DETAILS: 020 7300 8000
w w w.royalacadem y.org.uk

SAATC HI G ALLERY
Gaiety is the Most  
Outstanding Feature  
of the Soviet Union
Until 9 June
DETAILS: 020 7823 2363
w w w.saatchi-gallery.co.uk

SIR JO HN SO ANE’S  
M USEUM
Northern Vision: 
Master Drawings  
from the Tchoban  
Foundation
21 June–28 Septem ber
DETAILS: 020 7405 2107
w w w.soane.org

TATE BRITAIN
Gary Hume
5 June–1 Septem ber
DETAILS: 020 7887 8888
w w w.tate.org.uk

TATE M O D ERN
Saloua Raouda Choucair
Until 20 October
DETAILS: 020 7887 8888
w w w.tate.org.uk

VIC TO RIA AND  
ALBERT M USEUM
David Bowie Is
Until 11 August
DETAILS: 020 7942 2000
w w w.vam .ac.uk

V& A M USEUM   
O F C HILD HO O D
War Games
Until 9 M arch 2014
DETAILS: 020 8983 5200
w w w.m useum ofchildhood.org.uk

THE W ALLAC E  
C O LLEC TIO N
The Discovery of Paris: 
Watercolours by Early 
Nineteenth Century British 
Artists
20 June–15 Septem ber  
DETAILS: 020 7563 9500
w w w.wallacecollection.org

W HITEC HAPEL G ALLERY
Black Eyes and Lemonade: 
Curating Popular Art
Until 1 Septem ber
DETAILS: 020 7522 7888
w w w.w hitechapelgallery.org

W HITE C UBE,  
BERM O ND SEY
Julie Mehretu
Until 7 July
DETAILS: 020 7930 5373
w w w.w hitecube.com

NATIO NW IDE

ABBO T HALL ART  
G ALLERY, KENDAL
Exultant Strangeness:  
Graham Sutherland Landscapes
29 June–15 Septem ber 
DETAILS: 01539 722464
w w w.abbothall.org.uk

ABERD EEN ART G ALLERY
Aberdeen Artists Society 2013
Until 29 June
DETAILS: 01224 523700
w w w.aagm .co.uk

ARNO LFINI, BRISTO L  
Jutta Koether: Seasons and 
Sacraments
Until 7 July
DETAILS: 0117 917 2300
w w w.arnolfini.org.uk 

ASHM O LEAN  
M USEUM , OXFO RD  
Stradivarius
13 June–11 August
DETAILS: 01865 278000
w w w.ashm olean.org

BALTIC,  
G ATESHEAD   
Thomas Scheibitz
26 July–3 Novem ber
DETAILS: 0191 478 1810
w w w.balticm ill.com

THE BARBER INSTITUTE 
O F FINE ARTS,  
BIRM ING HAM 
Defining Faces: 20th Century 
Portrait Drawing
7 June–26 August
DETAILS: 0121 414 7333
w w w.barber.org.uk

BILSTO N C RAFT G ALLERY, 
W O LVERHAM PTO N
CRAFTSENSE
Until 31 Decem ber
DETAILS: 01902 552507
w w w.wolverham ptonart.org.uk

BIRM ING HAM  M USEUM  
AND ART G ALLERY
A Squash and a Squeeze: 
Julia Donaldson
20 July–3 Novem ber
DETAILS: 0121 303 2834
w w w.bm ag.org.uk 

BLAC K W ELL:  
THE ARTS & C RAFTS 
HO USE, C UM BRIA  
Bodil Manz
Until 1 Septem ber 
DETAILS: 01539 446139
w w w.blackw ell.org.uk

THE BO W ES M USEUM , 
BARNARD CASTLE 
Tim Walker: Dreamscapes 
Until 1 Septem ber
DETAILS: 01833 690606
w w w.thebow esm useum .org.uk

BRIG HTO N M USEUM  
AND ART G ALLERY
Artist Rooms: Jeff Koons
Until 8 Septem ber
DETAILS: 0300 029 0900
w w w.brighton-hove-rpm l. 
org.uk

C ERI RIC HARD S  
G ALLERY, SW ANSEA
Nikki Cass: Shadows  
of a Graphic Land
28 June–3 August
DETAILS: 01792 602060
w w w.taliesinartscentre.co.uk

Above: Tim  W alker, Dream scapes (The Bowes Museum)
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Fylde DFAS’ latest nod to 
technology is a smartphone app 
that makes it easy to read all the 
information on its website, via a 
mobile phone. Aimed at both 
members and non-members, the 
app is very simple to install and 
ensures easy access to all the 
Society’s information when away 
from the computer.

One of the areas that has been 
vastly expanded on the Fylde 
DFAS website is the exhibitions 
section, which lists all the 
exhibitions currently on show at 
public art galleries in the North 
West region. The app ensures 
that if you’re in Liverpool, for 
example, you can see at a glance 
what is on at the Tate, the Walker, 
the Bluecoat or any of the city’s 
other galleries.

The app complements Fylde 
DFAS’ Facebook and Twitter 
activities by providing information 
on the Society’s activities to the 
wider community.

Societies News
A snapshot of Society and Area activities across the country

Leeds DFAS on the double with Church Trails 

Fylde DFAS  
develops its  
own app

M alvern Hills  
DFAS allows  
artists to get  
a professional  
evaluation

Leeds DFAS has launched another children’s 
Church Trail – its second in five months.

Two churchwardens and Jane Hedley were 
closely involved in the project at St Mary’s, Boston 
Spa, and the launch took place on January 30.  
The event was attended by Anne Palmer, North  
East Area Chairman, and Helga Toon of the Church  
Trails Team. A group of children from St Mary’s 
Primary School willingly helped with the launch  
by completing the Trail, along with members of 
NADFAS. Afterwards one child was overheard 
saying to her friend “It wasn’t boring at all after  
all..!” Another pupil took her family around the 
church the next day to proudly show them all  
she had learnt.  
Photo: Children completing the Trail at Boston Spa

Young artists from Worcestershire 
and Herefordshire had the 
opportunity in February to  
show off their talents at the  
15th Art Award exhibition for 
sixth-form students. The event  
is organised every two years  
by Malvern Hills DFAS and  
aims to give young artists the 
opportunity to exhibit their work in a 
public forum and to have it 
independently evaluated by a 
professional artist. The value  
of this event was acknowledged this 
year through generous sponsorship 
by the Patricia Fay Memorial Fund.  

The work was adjudicated  
by Oliver Winchester, Project 
Curator at the Wellcome Trust. He 
awarded the first prize of £300 to 
James Gullick from Pershore High 
School for his Red Series 1, 11 and 
111. James hopes to become a
fashion designer. Second prize
(£200) went to Maragarita Cesar
of Malvern College and third (£100)
to Alice Chilman of King’s School
Worcester.
Photo: Jam es Gullick and his Red
Series artwork

Kennet DFAS and 
North W iltshire DFAS 
com bine efforts 

Benahavis DFAS art weekend in Spain 
puts new Society in the fram e

When enough money can’t be found by an 
individual Society to support a local school 
project, help from a neighbouring Society can 
make a real difference. 

This was the experience of Kennet DFAS  
and North Wiltshire DFAS, who together 
sponsored Lyneham Primary School in North 
Wiltshire. Extra funding from the Patricia Fay 
Memorial Fund was also utilised. The school has 
many pupils from military families. These children 
often spend only a short time at the school so it 
was felt by the staff that a large, whole school 
project would give every pupil a chance to  
‘make their mark’. 

Ceramicist Jane Johnson worked with each  
child to create dozens of decorative tiles  
inspired by patterns seen on African textiles.  
The tiles (pictured) are now displayed in the 
school’s entrance.

One thousand visitors came to the Passion in Art 
exhibition (pictured), organised by the new 
Benahavis DFAS in Malaga and sponsored by 
Blevins Franks Financial Management.

Blevins Franks had called Betty Fooks, founding 
Chairman, to say they were interested in 
sponsoring an exhibition and despite BDFAS still 
not having been inaugurated, it was agreed that 
the opportunity needed to be grasped. It was 
decided that there should also be an art 
competition for BDFAS members with online 
voting and a prize to be presented at the 
exhibition. The Society wanted visitors to the 
exhibition to be awed from the moment they 
arrived. Some 17 local artists participated, 
offering a wide range of talents. There was also a 
life model for a visitor participation activity in the 

centre of the room. To provide a publicity hook, a 
‘celebrity’ presence in the form of John Myatt, the 
master of fake masters, was arranged. His talk 
attracted 100 visitors. 

In addition, the new BDFAS membership 
campaign was launched the same weekend. 

Solihull DFAS raises a glass to Paris exhibition lecture

OVERSEAS NEWS

Poole DFAS has Tank M useum  uniform s covered
Poole DFAS is delighted to report that it has 
completed the mammoth task of making 578 
conservation-grade protective covers for the 
historic collection of uniforms held at Bovington 
Tank Museum. The uniforms date back to WWI and 
relate to all the regiments associated with tanks. 

A special presentation event was held for the 
Heritage Volunteers group, which Heritage 
Volunteer Chairman Juanita Sharman and Wessex 
Area Chairman Julia Tibbs supported. They were 
all invited by the Curator of the Tank Museum to go 
behind the scenes into the storerooms for a guided 
tour and to see where the uniforms are kept. A 
special certificate attributing the work to NADFAS 
HV was presented. New projects are being 
developed by Laura Sweetenham, the curatorial 

assistant. Wessex Area HVs are looking forward to 
continuing their liaison with the Tank Museum in 
this 40th anniversary year of volunteering. 
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Thanks to their President, the Countess of 
Aylesford, members of Solihull DFAS were able  
to enjoy a Special Interest Event learning about  

the Paris Decorative Arts Exhibition of 1925 and  
its influence on 20th-century design, in the 
wonderful surroundings of her home at  
Packington Hall. The Society was pleased to 
welcome Stephanie Faroqui, West Midlands Area 
Chairman, to this event. 

Mary Alexander’s lecture was enthusiastically 
received and afterwards members were invited to 
examine her wonderful collection of artefacts from 
the exhibition. 

The event was rounded off with a suitably 
elegant ‘champagne afternoon tea’ in the Under-
croft at Packington Hall. 
Photo: Solihull DFAS members with Mary Alexander 

From top 
to bottom: 

Completing the 
Church Trail in St 
Nicholas, Otham;

‘pardoner’ at 
the foot of the 
memorial to Sir 

John Darrell 
in Egerton; 

Faversham DFAS 
at Belmont House

Clockwise from 
above: At Chilham 
Castle, exploring 

not singing; 
cleaning armour at 

  ;ecalP tsruhsneP
emb roidered 
cushion in 
Rochester 
Cathedral

AR EA FO C U S

Focus 
on Kent
The Kent Area offers a garden of delights 

for its m em bers, with a plethora of cultural 

sights. Area Chairm an Sandy Patrick 

reports on a busy year
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K ent is often described as ‘The 
Garden of England’ and among 
the orchards, lavender fields, 

vineyards, hop fields and oasts, Kent 
Area and its 20 Societies offer a 
garden of NADFAS delights. Members 
explore old churches and compile 
Church Trails, while Heritage 
Volunteers learn new skills in book, 
textile, or arms and armour 
conservation, and other projects 
involve Young Arts. Added to this are 
interesting lectures, fascinating study 
days, visits and study tours, all with 
friendship and the pursuit of 
knowledge at their core.

There is much to discover and a lot 
being given. So far, 93 Church 
Records have been completed in Kent, 
and 16 are being compiled. Church 
Recorders go a long way for their 
Record – some will even prostrate 
themselves within corner cupboards to 
find an obscured ledger stone dated 
1729! Among our most interesting 
finds was a little monk ‘pardoner’ 
resting his head on his hand. This 
‘pardoner’ is beneath the right foot of 
Sir John Darrell’s (d.1509) memorial at 
St James the Great in Egerton, placed 
there because Sir John’s will 
requested that an English priest say a 
mass for his soul. 

Tenterden DFAS has recorded five 
Romney Marsh churches, and has two 
more in progress. In June, Sally Young, 
who started recording 16 years ago, 
gave a presentation of the newly 
completed Record for St Nicholas, 
New Romney. Dr Douglas Moss, a 
past member of the team, became so 

interested in the Romney Marsh 
churches that he studied and 
photographed all 14, exploring their 
details, treasures, and beauty. In 
August, a highly successful exhibition 
in Rye on this topic was visited by over 
700 people.

On a related note, Church Trails are 
becoming popular and seven 
Societies have teams devising Trails. 
Four have been completed, most 
recently at St Nicholas, Otham, where 
Mid Kent DFAS tested their Trail on the 
local primary school children and the 
Mayor of Maidstone. 

Heritage Volunteering projects 
continue throughout Kent and the 
timescales can be as variable as the 
projects themselves. For example, 
Sevenoaks DFAS worked at the 
Foreign Secretary’s country residence, 
Chevening House, for 24 years 
cataloguing documents and books, 
while Knole DFAS has had teams 
working at the Royal United Services 
Institute Library in Whitehall since 
1998. Most Society projects are quiet 
and behind the scenes, and few 
people know of the work done. 
However, a more visible project took 
place when Mary Woodfield, then 
Chairman of Medway DFAS, working 
with Janet Dewey of the Rochester 
Cathedral School of Embroidery, 
organised teams from several 
Societies to use their tapestry skills in 
order to replace the cushions of the 
quire stalls at Rochester Cathedral. 
The project commenced in November 
2000 and was completed in 
September 2012. The cathedral quire 

now glows not only with colour, but 
also with the skilled work of many 
NADFAS members’ fingers. In 
addition, many watching TV reports on 
the recent enthronement of the new 
Archbishop of Canterbury were 
delighted to see in the background the 
altar cloth that was funded by the Kent 
Area Societies and given to 
Canterbury Cathedral in 2006.

Historic buildings across the county 
benefit from the expertise and willing 
hands of our Heritage Volunteers (HVs). 
HVs from various Societies recently 
cleaned the arms and armour at 
Penshurst Place, and enjoyed displaying 
the finished work and their NADFAS 
aprons! Meanwhile the ladies from 
Faversham DFAS continue working in the 
old kitchen at Belmont House, covering 
hangers, making textile bags and 
cataloguing textiles. Mid Kent DFAS has 
been working at Brompton Barracks in 
the Royal Engineers Library since 1998, 
and they are still there; their most recent 
project, conserving World War I 
recruitment posters, started this year. 
They have a very active and productive 
membership, and have completed many 

projects over the years.
In Young Arts, retired teacher Sandy 

Gore recently joined Knole DFAS, and 
was immediately invited on their 
committee as Young Arts 
Representative. She organised a very 
successful workshop at St Lawrence 
Primary School that was led by wildlife 
painter Stephen Pierce-Smith. 

Then there are the events: the garden 
party held by Dover & Deal DFAS at 
Goodnestone Park, a house with Jane 
Austen connections; a strawberry tea 
and recital held by Thanet DFAS 
Chairman Angela Whelan at her home 
Salmestone Grange – a hidden gem in 
Margate and well worth a visit; 
Tonbridge DFAS’s stall at the Tonbridge 
Festival; Canterbury DFAS awarding a 
bursary to Jack Vaughan, final-year 
student at the University of Creative 
Arts, Canterbury; Folkestone DFAS 
hearing a cello recital by bursary 
recipient Molly Parsons-Gurr at Lympne 
Castle; and finally, Tenterden DFAS’s 
study day during which Eric Knowles of 
Antiques Roadshow fame beguiled 
members with ‘The Genius of René 
Lalique’. 

The Area Team supports the 
Societies in all aspects. We have a new 
website, and by January 2014 all 20 
Societies will have updated theirs in the 
same format to present Kent Area as a 
whole. In June, members of the team 
joined Society Chairmen for an informal 
summer meeting on a cold day at 
Chilham Castle; while there our 
ex-auctioneer guide added snippets of 
knowledge as to how the house and 
village had been re-modelled over the 
years. We might look like a choir in the 
photo, but those folders are packed 
with detailed information on this 
medieval village and fascinating house. 

The Kent Area is compact and 
fascinating, within easy reach of castles, 
cathedrals, ancient churches, grand 
houses, museums, art galleries, 
gardens and, of course, London, the 
Thames, the Medway, the Romney 
Marshes, the Cinque Ports and the sea. 
Each Society has its own personality, 
but they all offer their members such a 
lot of fun, friendship and opportunities 
for learning and we welcome anyone 
who would like to come and explore 
Kent’s NADFAS garden. �

The architectural colours of the Danube cities offer a clue to their fascinating history, from  the im perial 

ochre of Vienna to the pastels of Rom an-era Belgrade. Neville W alker gives an insight into the region

Shades of history
It’s a century since a Serbian nationalist 

assassinated an Austrian archduke at 
Sarajevo and unleashed the war that 

swept away the Austro-Hungarian 
Empire. Yet the sun never really set on 
the dual monarchy, for while the Empire 
itself is long gone, its cultural influence 
lingers still, from the opera houses and 
café culture of Vienna and Budapest to 
the sunny shade of imperial ochre or 
Kaisergelb that is still the colour of choice 

for palaces, public buildings and hotels 
throughout the old Habsburg lands. 

Bright yet mellow and as ubiquitous as 
goulash or apfelstrudel, it’s also known 
as Schönbrunn yellow after the 
Habsburgs’ immense summer palace on 
the outskirts of Vienna – a UNESCO 
World Heritage site that reflects the 
pomp and power of the Empire under 
Maria Theresa. There is nowhere more 
evocative to start a voyage through the 

old Empire than here, at its heart: Mozart 
performed here, Emperor Franz Joseph 
was born here and it was in 
Schönbrunn’s Blue Chinese Salon that 
640 years of Habsburg rule ended in 
1918, when Franz Joseph’s successor 
Karl abdicated. As the former seat of an 
empire that stretched from Italy to Poland 
and from Lake Constance to Ukraine, the 
city of Strauss and Freud is among the 
most impressive European capitals. 

Enjoy a drive along the Ringstrasse, 
where palatial hotels alternate with 
museums and concert halls of world 
renown in a parade of late imperial 
swagger. And don’t miss the Belvedere, 
where the baroque architecture of Prince 
Eugene’s palace provides an exuberant 
setting for some of the masterpieces of 
Austrian art, including Klimt’s Kiss.  

The Danube is one of the great historic 
highways of Europe; while travelling 
downstream the competing, overlapping 
cultures that shaped the Danube lands 
slowly reveal themselves. Legendary 
travel author Patrick Leigh Fermor 
passed this way in the interwar years, 
and his books make ideal literary 
companions to the trip. Vienna is a hard 
act to follow, but if any city is up to the 
task it’s surely the Hungarian capital, split 

Dacian king Decebalus, finished in 2004.  
You can explore the fascinating history 

of the Danube for yourself from on board 
Hebridean’s Royal Crown, which 
represents some of the highest levels of 
service and comfort to be found on any 
river cruise vessel found on the Danube, 
Rhine or Moselle. Carrying just 85 
guests, the Royal Crown harks back to 
the golden age of cruising, with its 
mahogany panelling, Art Deco style and 
an uncompromising level of service and 
standard of cuisine. The cabins are 
equipped with shower rooms and either 
panoramic windows or portholes. The 
library contains a good selection of 
books and has two netbooks for internet 
access. In addition, world-class experts 
join each cruise to talk on relevant 
themes, all invited for their authority and 
genuine passion for their subject. Each 
cruise is also accompanied by 
Hebridean’s own Cruise Director, Tour 
Manager, Musician and Host ensuring 
that you are looked after in true 
Hebridean style throughout your cruise.
*For more information, call 01756 704 
700 or see www.hebridean.co.uk.

by the Danube between the hilly royal city 
of Buda and bustling, commercial Pest; 
the contrast between the two is clear 
from the Fisherman’s Bastion, high above 
the river. South of Budapest the Danube’s 
eclectic cultural mix is displayed with 
compelling clarity at Pécs, where a 
fourth-century Christian necropolis vies 
for attention with an Ottoman-era mosque 
and a four-towered medieval cathedral. 

Further south still, the Serbian capital 
Belgrade was for much of its history a 
frontier town, its mighty Ottoman fortress 
facing off against Habsburg Zemun 
across the river. 

The dramatic Iron Gates gorge on the 
Serbian-Romanian border is one of the 
Danube’s scenic highlights, though sadly 
there’s no trace of the Turkish island of 
Ada Kaleh, described so evocatively by 
Paddy Fermor, which was submerged by 
the rising waters of a hydroelectric 
scheme in the 1960s. As if in 
compensation, the towering ruins of 
Golubac castle largely escaped 
inundation and make an irresistible 
subject for photographers, as does the 
extraordinary 40m-high rock carving of 

�

Pictured: 
Budapest is one 
of the fascinating 
Danube cities 

Top left:   eht
Royal Crown
Top right: rock 

carving of 
Decebalus in the 
Iron Gates gorge 

Above: the 
  erhco lairepmi

of Vienna

There are four river cruise itineraries 
in total, all sailing on the Royal 
Crown. Regardless of the itinerary 
you choose, each Hebridean river 
cruise includes air or rail* travel to 
and from the ship, a full programme 
of excursions, all meals, alcoholic 
and non-alcoholic drinks, and 
gratuities.
* The rail option is only available for 
cruises on the Rhine and Moselle.
•  Cruising the Danube – Vienna to 

Giurgiu/Bucharest: 13 Sep 2014
(seven nights) from £2,950 pp

• Cruising the Danube – Bucharest/
Giurgiu to Budapest: 20 Sep 2014
(seven nights) from £2,950 pp

•  Cruising the Rhine and the Moselle 
– Amsterdam to Luxembourg: 31 May 
2014 (seven nights) from £2,850 pp.
The guest speaker is NADFAS-
accredited Lecturer Prof Ian Beckett.

•  Cruising the Rhine and the Moselle 
– Luxembourg to Amsterdam: 07 Jun 
2014 (seven nights) from £2,850 pp

All fares shown are Standard Fares 
unless otherwise indicated, based on
the lowest cabin category available at
time of going to print and are calculated
per person based on two people
sharing a twin cabin. All fares shown 
are subject to  your Tour NADFAS 5%
discount. Full terms and conditions
apply, see www.hebridean.co.uk. Call 
01756 704 700 or see advert on p53.
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We are not endorsing any product 
in this section. Adverts are 

published for members’ 
convenience. Normal terms and 

conditions apply (see page 3). Any 
travel ad carrying the Tour NADFAS 
logo means a commission payment 
is made to NADFAS on the product 

or trip advertised. Those that 
continue to support us through 
advertising only will not use the 
Tour NADFAS name and logo.

Opposite: Field 
trip students 
visit Regensburg 
Cathedral
Below: The 
conservation 
studio

In October 2008, eight students from 
the UK, USA, Belgium and Germany 
arrived to begin a new adventure in 

conservation education: the University 
of York’s innovative two-year MA 
course in Stained Glass Conservation 
and Heritage Management. 

Nothing like it has been attempted 
before in the UK, and while post-
graduate courses in stained glass 
conservation have been offered for 
some time in France, Germany and 
Belgium, the course remains the only 
one of its kind in the English-speaking 
world. Teaching is delivered at the 
university’s King’s Manor campus in 
the heart of the historic city of York. 
The stained glass riches of the Minster 
and the city’s parish churches are 
unparalleled, and the course takes full 
advantage of the city and its environs. 
The city also boasts two of Europe’s 
leading conservation studios: the York 
Glaziers Trust, and Barley Studio. 

The course has taken off against a 
background of two internationally 
important projects: the conservation  
of York Minster’s Great East Window 
and of Lichfield Cathedral’s Lady 
Chapel glass.

Those of us involved in this venture 
from the start – staff and students alike 
– have been well aware of our 
pioneering status. For myself and 
visiting lecturer Ivo Rauch (both 
experienced in conservation and 
heritage management, but fledglings in 
the university sector) the prospect of 
eight graduate students eager to learn 
was especially daunting. Transforming 
an office in a Grade I listed building 
into a state-of-the-art stained glass 
conservation studio in less than 16 
weeks was only the first of many 
challenges, in which the early support 
of the Pilgrim Trust was critical. The 
conservation studio has been named 
in honour of retiring Pilgrim Trustee 

Nicolas Barker FBA, who introduced 
the university plans to the Trust in 2005 
when the idea for a postgraduate 
university course in this discipline was 
first explored.

The master’s programme emerged in 
response to a perceived shortage of 
appropriately trained specialists in 
stained glass conservation in the UK. 
Several studios, including the 
Cathedral Studio in Canterbury and the 
York Glaziers Trust, experienced 
problems recruiting appropriately 
qualified staff. The programme was 
established only after the conduct of a 
feasibility study that reviewed the 
provision of stained glass conservation 
education across Europe. The study, 
conducted by Dr Tim Ayers, of the 
University of York, with the assistance 
of Professor Sebastian Strobl, former 
Director at the Canterbury Cathedral 
Studio and now teaching in Erfurt, also 
looked carefully at employment 
opportunities at home and abroad. 

Stained glass conservation training, 
especially in the UK, remained 
predominantly studio- and craft-based, 
with little attention formally devoted to 
glass chemistry, stained glass history 
and conservation ethics. Awareness of 
international developments in 
preventive conservation, for example, 
was limited to a handful of studios. The 
courses offered by the Courtauld 
Institute of Art in both easel painting 
and wall-painting conservation 
provided inspiring examples of the 
transformative effects that can be 
achieved with well designed 
programmes that balance academic 
and theoretical training with hands-on, 
field-based work experience. 

The University of York has long 
offered courses in stained glass 
history, architectural history, 
conservation studies and cultural 
heritage management, providing the 
academic underpinning to 
complement the new specialist ➤ 

From strength to strength
The University of York’s Stained Glass Conservation course is the first and only one of its kind in the 

English-speaking world. Course Director Sarah Brow n looks at the achievem ents of its graduates  

and explains why help from  NADFAS has proved so im portant
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Opposite: A 
rare selection of 
natural pearls 
from the Qatar 
Museums 
Authority 
Collection
Left: Necklace 
with platinum and 
diamond clasps 
by Cartier (1930s)
Below: Imperial 
Court Robe Qing 
dynasty, about 
1870–1911
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Treasures from 
the deep
Pearls have been revered for thousands of years because of their  

rarity and great beauty. Beatriz Chadour-Sam pson tells their  

fascinating story and explains why they have lost none of their  

appeal even in an age where cheap copies abound
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P earls are a global phenomenon. 
The trade routes along which 
these natural treasures travelled, 

via the Indian Ocean, South America 
and South-East Asia, reveal a 
fascinating story of a worldwide 
obsession with pearls. The Pearls 
exhibition at the Victoria and Albert 
Museum in partnership with the Qatar 
Museums Authority endeavours to give 
the visitor an insight into the formation 
of pearls, their trade and changing 
symbolism over centuries, and last but 
not least, the fashions for pearls in 
jewellery from Roman times until today.  

A unique collection of rare natural 
shells and pearls belonging to the 
Qatar Museums Authority will be 
displayed in cabinets reminiscent of the 
‘Wunderkammern’ (Cabinet of 
Wonders) of the Kings and Princes of 
the 16th and 17th centuries when such 
treasures were shown to delight and 
impress. Pearls are not only found in 
the commonly known pearl oysters. In 
principle, any mollusc with a shell can 
create a pearl, from the giant clam to 
the land snail. 

Many myths and legends surround 
the pearl, especially the mystery of its 
formation and birth, ranging from a 
grain of sand or dew drops from the sky 
to teardrops from the gods and many 
more. More recently x-ray images have 
illustrated that natural saltwater pearls 
can be formed by the intrusion of a 
parasite such as a tapeworm or piece 
of sponge into the shell’s mantle, the 
organ which produces nacre (mother-
of-pearl). This amazing process can be 
seen in four x-ray images made by the 
award winning photographer, filmmaker 
and artist Boo Beaumont.

Since records began there is 
evidence that the quality of a pearl was 
measured by its whiteness, size, 
roundness, smoothness and weight. 
Flawless and perfectly round examples 
were highly valued. Less known are the 
unique and stunning examples of 
pearls found in nature, from a perfect 
round shape to the exotic pink conch 
pearl, the brown and black pearl, the 
blue-green abalone pearl and the Melo 
pearl with its orange hues. 

Natural oyster pearls were fished in 
the Arabian Gulf from as early as the 
first millennium BC until the decline of 
the trade by the mid 20th century. This 
trade played an important role for 

countries along the coast from Saudi 
Arabia to Dubai for millennia, especially 
Bahrain and Qatar. Most families in the 
region take pride in having been 
involved in the pearl industry or as pearl 
divers. The Qatar Museums Authority is 
dedicated to maintaining the memory of 
the region’s past and acts as a tribute to 
the thousands of pearl divers who led 
perilous lives. The exhibition will 
demonstrate the procedure and 
equipment for harvesting pearls, which 
has remained unchanged for centuries. 
The divers’ equipment was basic: a loin 
cloth, nose clip and leather sheath to 
hold the oysters. When looking at the 
simple but beautiful necklaces made of 
natural Gulf pearls, little does the viewer 
realise how long it took to assemble 
such masterpieces. Some 2,000 oyster 
shells need to be opened before finding 
a single beautiful pearl. 

For thousands of years the main 
areas of pearl-fishing were the Arabian 

and demand reached unprecedented 
heights as high quality ‘oriental’ pearls 
were sought after by the great jewellery 
houses of Europe. The golden age of 
Gulf pearls came to an abrupt end in the 
1930s. Today natural pearls reach 
unimaginable prices.   

Pearl jewellery through the ages forms 
a major part of the exhibition. Pliny the 
Elder (23–79 AD), who lived in Pompeii, 
complained about the ‘new rich’ in his 
famous encyclopaedic Naturalis Historia, 
written just before his sudden death 
during the volcanic eruption of Mount 
Vesuvius. He wrote, “women spend 
more money on their ears in pearl 
earrings, than on any other part of their 
person” and expressed his disgust at the 
Roman ladies who found pearls 
desirable because of the dangerous 
circumstances in which they were 
recovered from the sea. 

The birth of Aphrodite, the Greek 
goddess of love and beauty (or Venus, 
as she was known to the Romans), was 
associated with the creation of the pearl, 
which took on the goddess’s attributes 
and became a symbol of seductiveness 
and femininity. 

During the medieval period, the pearl 
became a symbol of power and 
authority for the Church and for ruling 
monarchs, and at the same time 
adopted an increasingly sacred role as 
an attribute of Christ and the Virgin Mary, 

Gulf and the Red Sea in the Middle 
East, and the Gulf of Manaar between 
Southern India and Ceylon in South 
Asia. Already in Roman times pearls 
were sourced from Southern India and 
the Gulf. Seafaring Arab merchants 
travelled across the Indian Ocean as 
early as the 17th century, stopping at 
various ports along the coast of India 
and trading with pearls. Merchants from 
China travelled to India, while at the 
same time Arab merchants expanded 
their trade network further east along 
the sea lanes to China.  

New sources of pearls were 
discovered by Christopher Columbus 
and Spanish explorers in the 16th 
century off the coast of Venezuela, in the 
Bay of California, the Gulf of Mexico and 
in the Caribbean and competed with the 
Gulf until sources began to dry out in the 
17th century. In the early 19th century, 
the Gulf regained its position as the 
major global supplier of natural pearls 

➤


